THE WORK OF ART AND THE SPECTATOR 


Paris for example to those spectators in attendance at 
that performance is natural whereas the physical re- 
lationship of a performance of Halevy's La Juive in a 
theatre in-the-round to those spectators in attendance 
at that performance is not natural. Similarly the 
physical relationship between a performance of Gertrude 
Stein's Short Sentences in the Paris Opéra and those 
spectators in attendance at that performance is un- 
natural whereas the physical relationship between a 
performance of Gertrude Stein's Short Sentences in a 
theatre in-the-round and those spectators in attend- 
ance at that performance is not unnatural [What can 

be said of the physical relationship between the Por- 
tinari Altarpiece of Hugo van der Goes (c. 1476, oil 

on wood, 9'2 1/2" X 21'8 1/2", Galleria degli Uffizi, 
Florence) and a spectator who contemplates that altar- 
piece in the Galleria degli Uffizi in Florence? What 
can be said of the relationship between the perform- 
ance of an electronic musical composition in Alice 
Tully Hall for example and the spectators in atten- 
dance at that performance? What can be said of the 
physical relationship between Procession of Maidens 
(detail of Parthenon East cella frieze, C. 440 B.C 
marble, 3'7" high, Louvre, Paris) and a spectator who 
contemplates that detail of the cella frieze of the 
Parthenon in the Louvre in Paris?---which certainly 
does not to be sure mean that a valid performance of 

a given work of art can not be given in a space -for- 
performance in which the physical relationship between 
the performance and the spectators in attendance at 
that performance is unnatural (a valid performance of 
Gertrude Stein's Short Sentences could certainly be 
given in the Paris Opéra, a valid performance of Halévy's 
La Juive could certainly be given in a theatre 
in-the-round) but it does mean that when the physical 
relationship between the performance and the specta- 
tors in attendance at that performance is unnatural 
that the space-for-performance in question qua physical 
structure/environment does not promote/encourage the 
aesthetic appreciation of the autonomous-aesthetic 
phenomenon in question by the spectators in question. 
[At how many of those performances of works of art that 
took place in New York during November of 1977 was the 
relationship between the performance and the specta- 
tors in attendance natural? At how many of those per- 
formances of works of art that took place in New York 
during November of 1977 was the relationship between the 
performance and the spectators in attendance unnatural?] 





